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I Don't Know Jack 



DVD NOW 
AVAILABLE! 


Only $29.99 each postpaid (US/Canada); 
$34.99 foreign overseas (note: these are Region 1)! 

CREDIT CARD PAYMENTS NOW AVAILABLE. 

Order ONLINE at www.wrappedinplastic.com! 


David Lynch 
Dennis Hopper 
Catherine Coulson 
Charlotte Stewart 



Only $29.99 each postpaid (US/Canada); 
$34.99 foreign overseas (note: these are Region 1)1 


I 


I Don't Know Jack is also available on VHS tape: Twin Peaks Festival 2002 Edition is a special advance release and is ALMOST 
SOLD OUT! This videotape edition includes 2 bonus I Don’t Know Jack postcards [one of which is AUTOGRAPHED by executv 

Richard Green (who played the Magician in Mulholland Drive!) and Donna DuBain] and trailers for Jack and 7 
Year ZigZag.' Cost is $24.99 (US/Can) or $29.99 foreign overseas (note: these are not PAL!). 
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2 Twin Peaks Outside of Twin Peaks 

Better late than never: our full reports on Twin Pedks-themed 
episodes of Saturday Night Live {featuring a satirical skit 
starring Mike Myers, Chris Early, Phil Hartman, Kevin 
Nea/on, Conan O’Brien, and others) WThe Phil Donahue 
Show from 1990! 

8 The Japanese Twin Peaks Card Game 

An obscure 1992 collectible surfaces! 

14 David Lynch’s Dark Passages 

Andrew Frock reports on an art exhibit in Pennsylvania. 

16 Deer Meadow: Dream? Hoax? Imaginary Story? 

WIP reader Marceh E. Ma^yanti challenges our interpretation 
of Fire Walk With Me. 

22 Letters 

Readers discuss Eraserhead, Chris Isaak, Madchen Amick, 
Ed Wood, and more! 

26 The World Spins 

Twin Peaks actors have been everywhere on TV! 












Twin Peaks 
outside of Twin Peaks 


Kyle MacLachlan Hosts 
Saturday Night Live 
(9/29/90) 

Kyle MacLachlan was the guest host 
on Saturday Night Live on September 29, 

premiere of Twin Peaks. MacLachlan ap¬ 
peared in a number of skits with the regular 


from the early seventies). Regulars on SNL 
during the 1990-1991 season included 
(among others) Dana Garvey, Mike Myers, 
Phil Hartman, Chris Rock, Dennis Miller, 
and Chris Farley. Writers (and featured 

as Conan O’Brien and A1 Franken. It is not 
sode of JTNL was funny from beginning to 

While we could take time to talk about 
all the skits featured on the show, we will 

MacLachlan first appears in the open¬ 
ing monologue. He introduces himself and 
mentions his work on Blue I 'e/vet and Twin 


Shelly-the-waitress, and we: 
and MacLachlan is about to start the show 

he learns that the call is from “David Lynch.” 

he thinks. Suddenly, MacLachlan hears 
Lynch “yelling” at him (the voice is not 

furious that MacLachlan would reveal the 

tries to excuse his remarks, “He asked me— 
what was I supposed to do? Lie? They’re 

whom is shown while he “yells”) browbeats 
sir.” A mortified MacLachlan hangs up the 

that he would never reveal the killer: “Only 


id (albeit odd) individual, “s< 


skit. He is a guest on the talk show with host 

est skit on the show, a Twin Peaks parody. 
As we described in WIP 6, this skit is one of 
the best Twin Peaks parodies t 




ty-five seconds) 


Unlike many SNL skits, the TP parody 
tells a complete story (in other words it has 



MacLachlan says Shelly is Lai, 


—-from an outraged “David Lyncl 









Saturday Night 
Live 
satirizes 
Twin Peaks 



































a dream [in which] I saw a hairless mouse 

Deputy Andy (Conan O’Brien) arrives 
escorting a handcuffed Leo (Chris Farley). 
Leo is surly but admits to the murder: “I 

time. Get me a beer!” Cooper refuses to 


st of suspects!”), but 
everyone else does. Leland (Phil Hartman) 

killer: “Now that it’s over—I’m going to 


Laura Palmer? Are yot 
Yours truly, Leo ‘the killer-of-Lat 

office when he returns to Washington, D.C. 
Truman is ready to go, but Cooper still 
to hear from the LogLady.' 


ce that a 


t” of 


Cooper. She has brought him a gift but 
hasn’t finished wrapping it. She gobbles up 
some red ribbon, then spits out a perfectly- 

Leo says he has pictures of the murder: 
plastic.” To rid himself of Leo, Cooper has 


two women left on Saturday Night Live, and 

ferred to as the “text referencing itself.” 
Suddenly, the Log Lady appears (played 


again by Hooks, who is “out of breath” 
Lady tells Cooper, “My log says Leo did it.” 
perate, admits that Leo is the killer but tells 

“I did! Geez! You saw me!” 

Diane, “I guess I’m going to be heading 

In “backwards talk” (complete with sub¬ 
skit ends as the Little Man dances (to “Dance 
of the Dream Man” from the Twin Peaks 

Obviously, the TP sketch pokes fun at 
a number of the unusual and memorable 
elements from the first season of Twin 
Peaks: Cooper tells Diane details about 
everything he’s done during the day (in¬ 
cluding the kind of towel he used after his 


ier SNL cast member IS 


final episode of SNL the previou: 
of guest host Andrew Dice Clay. 




that same show—Sinead O’Connor—to 

appeared as one of the musical guests on 
Clay’s show. Sinead O’Connor ended up as 
a musical guest on the MacLachlan show. 












he is under arrest). Leland dances with grief 

actually getting quite good”). Audrey ties 
the ribbon with her tongue (a delightful 



minds people wondered if the show had a 

before too long. These concerns were 
voiced during The Phil Donahue Show (see 
following report). By positioning Cooper 

the sketch reminds us of a potentially frus- 


Ironically, the SNL skit inadvertently 
e skit, Cooper doesn’t want to leave Twin 


asked about the structure of the series, said, 
“The murder mystery was eventually to 
become the background story. We [were] 


At right: Julee Cruise performs ''Falling’ 
on the May 12, 1990 broadcast o f 








































































The Japanese 
Twin Peaks Card Game 
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David Lynch’s Dark Passages 


From January 25 through April 20, 
2003 the Reading Public Museum of Read- 

seum.org) featured an exhibit entided “Dark 
Passages: The Art of David Lynch.” The 

the years 1967 (when Lynch was a student 

Philadelphia) to 1999 and was made pos¬ 
sible through the efforts of Dr. Robert P. 
Metzger, Director Emeritus of the Reading 
Public Museum. Nearly all of the pieces on 

Lapelle Galleries § of Philadelphia and 

wall with three sculpted faces, the ones cast 
from Lynch’s own head. The screen itself 
is entided Six Men Throwing Up. Unfortu- 

be projected onto the sculptured screen, 


called Man Throwing Up was also on display. 

green horizontal lines. The face resembles 
those in the SixFigum piece and is probably 

only a guess on my part. There is a lot of 




of humor and the grotesque, which of cc 
. Another piece called Fi&nOn. 



most notably a large striped leg that seems 
gready out of place amidst the more organic 

Woman With Tree Branch, the figure is even 

the other develops into the tree branch of 

at this piece. One might also compare these 

as many of the body parts seem to be 
innatural way. The forms 


nally , Girl In the Windon 

while the gold ring of the window shade 


upon the organic growth motif and contin- 
Lynch’s films, The Alphabet and The Grand- 


trigued him as a painter. While probably a 


feathers of some sort mixed in the glue near 


ige With Perspective. This drawing features 
lountainous terrain. Scattered along th 




disease, and organic phenomena. Sick Man 
With Elephantine Arm is an apt predecessor 
for Lynch’s later Elephant Man film, com- 

Figures with the disease of elephantitis. In 
the figure’s face. This time, however, our 


few recognizable body parts. T 
jagged teeth creating a zipper-lik 


design in the frames is a 


bling a triptych. The left an 


by Andrew Prock 






sented in a theatrical co 


of this work, as each panel contains curtain- 

landscape. Infusing the Being a watercolor, 
again features multiple panels. The left 

while the right panel contains two color 
Third Ray contains six panels with even 


is interesting in light of the Red Room, 

1970s as evidenced by the appearance of 

apartment building in Eraserhead. 

cian in Mulbolland Dr. can be found in the 

same time period. In Mr. Jim’s Home By the 
Sea, a cathedral-like structure floats on the 


light. This piece creates a feeling 
ing out of the darkness and inti 

from the period of 1979. War 
Between the Shapes, a watercolor, 
is an abstract field of inkblot 


the colors of the rainbow. Nude 
on Divan, a photo drawing, is 
reminiscent of the Red Room 
in Twin Peaks. A nude woman 

appears to be a smoking gun 

on Divan II continues the story 
as the gun has apparendy fired 


Tarantula, a collograph similar to some of 
the works included in the Images book, and 
Eight Quartan, a large piece that contains 


ihotogravures, including two ini 
vi on Wire in the Images bo 


in War Between the Shapes. In 


ing a suit and tie. There is a chair nearby 

At die left side of the stage is a large child’s 
head with an open mouth. Three dogs are 
removing something from the open mouth. 


The works in this exhibit from the 1960s 
and 1970s are vasdy different from the later 
works with which we are more familiar and 



DARK PASSAGES: 

THE ART OF DAVID LYNCH 












Deer Meadow: 

Mot a Dream! 

Not ai Hoax! 

Not aura Imaginary Story! 


WIP reader Marcelo E. Mazzanti 
challenges our theory that the 
first thirty minutes of Fire Walk 
With Me is actually Dale Cooper's 
dream (as described in WIP 60). 





blurbs found in old 60’s comic books in 

pened, readers discovered that die story 
was, in fact, a dream, or an “imaginary 


with the story inside). 

Of course, the “Dreams of Deer 
Meadow” article from Wrapped in Plastic 60 
doesn’t portray the first thirty minutes of 
Fire Walk With Me (the “Deer Meadow 


hasn’t been proved in the first place, which 

subject like FWWM, it would be unfair to 
to give conclusive proof 


of its 

dream interpretations hi 
tant. Such an interpretat: 
in Mu/ho/land Dr because \ 


Df David Lynch, 




work, but is this the case with Fire Walk 
interpretations have long managed to give a 
in the picture. The Deer Meadow prologue 



may be Lodge-related) 

“Judy,” a Teresa Banks, o 

connection with the Lodge. Third, they 

meet similar fates. Like the ring, the inves- 


The dream theory seems forced and 
born of Kyle MacLachlan’s refusal to play a 

that a dream would keep the story he origi¬ 
nally intended but provide a new face to the 
Cooper character (Chet Desmond). 

Desmond disappears—it goes a lot further, 
possibly even three. The dream theory forces 


I. The Windmills of your Mind 

One of the most important elements 
in the series is the idea of circularity: things 
happen cyclically—literally cyclically. If we 

Jeffries as “real” characters, we obtain a 
them and Dale Cooper. They all share a 


dream. However, that can’t be the case 
here, according to the dream theory. What 
does that imply? Did Lynch direct it in such 

consider half of Lost Highway to be a dream, 


One has to wonder if Lynch really felt 

Engels’ solution of making Chet Desmond 
the investigator is perfectly satisfactory. 

III. A Tale of Two Cities 

Let’s look at Deer Meadow in context. 
Dream or no dream, there is an evident 

Meadow a darker version of Twin Peaks, 
widely accepted. The parallels extend to the 


loved (too much) by everyone, th 
was a “drifter [who] nobody knew.” 
darkness of the prologue even exten< 
the way the Lodge is depicted; what w 


Isn’t it logical, then, for the prologue to 

Chet Desmond)? In this way the whole 
prologue now contrasts with the television 
series—the town is less welcoming, the 

FBI agent a tougher and darker character. 

Of course it’s possible that Cooper 
dreams himself darker so as to suit the mood 


it (thus making it possible tc 
mentions are clues provided by Lynch) and 

black, as there are purportedly two versions 
of FW\¥M) after Desmond’s disappear- 




dialogue is exactly the same as what was 
written for Cooper in the first draft of the 
screenplay. But a character is more than his 
lines; having Cooper’s part portrayed by a 

Engels may have originally intended. (It is 

account for Lynch describing Fire Walk 
With Me as his most experimental work—it 
was a prequel that, for an important part of 


Wrapped in 





travel, a way to tap into the Lodge. There 
are no surrogate characters, and what we 
see is what happens. This is exactly what 
happens in Phillip Jeffries’ flashback (when 
not using the dream theory). 

d) The use of doubling—things in pairs, or 

dream logic. This I find to be maybe the most 




the is already arbitrary, particularly in regard to 








ia should be fulfilled (it’s not er 


er mm [Mulholland Dr.], and I do: 


the prologue during the editingprocess. There is no 


Wrapped in Plasticznd that many people whc 
are serious experts in Twin Peaks firmlj 
believe it, I have one thing clear i 


Marcelo E Mazzanti 

Thanksfor your letter, Marcelo. I have afew 
specific points to make before I provide a general 
As you see, I’ve organised 
ike nr, reply 

presented in the film, 
facts. We know next 
“Judy. ” Yes, Jeffries could have investigated the 
death of Judy. But how do we know for certain ? If 
we look a/FWWM as a stand-alone work, then we 

Desmond’s failure to complete the Banks case. We 
do not see Cooper Jail’’at Laura’s case (we have 
to go outside the film—to the series—for that 


II. A Dream Within a Dream: Sure, 
it might make more sense for the dream to end with 
the disappearance of]efiries. If Lynch had intended 
to make theprologue a dream from the start (during 
the writing of the script) he might have shot and 
edited it that way. But as I argue in the essay, 
Lynch likely tranformed theprologue int 



r. I tin 




Phillip Jeffries: "We live inside a dream. ’’ 

and events that would surnund Laura Palmer later 
in thefilm. Given thefinal cut ofFire Walk With 
Me (and taking the film “atface value’’), one might 
conclude that Chet Desmond or Phillip Jeffries 
should have that significant connection to Laura. 

the same forcesfrom the Lodge (or Bed Room) that 
in FWWM. It is Cooper who appears to Laura 


or Phillip Jeffries. Yes, we can go to the series to 
explain why Cooper becomes this important pres- 

were clearly established. By repositioning the pro¬ 
logueas Cooper’s dream, however, Lynch deftly and 

that Cooper failed to “solve” the Teresa Banks 




tin the dream 


see in Twin Peaks. This, forme, makes thefilm 

in the show). You also make a good point about 

unusual amount of doubting going on in the pro¬ 
logue, whereas doubting is virtually non-existent in 
the rest of the film. In fact, I cannot think of one 

fl/FWWM, (though I may not have looked hard 
enough). So why is there so much in the prologue ? 

- , . , , , 

through dreams. So, if Jeffries has been “kid¬ 
napped” into the Lodge through a dream, one still 

Lynch seems to beprovidingsome critical clues 
in this section of the film. The whole sequence 

when Cooper tells Cole he is worried about "that 
dream I told you about. ” Why does Lynch include 
this tine? What does it tell us? The only thing we 
can say for sure is that Cooper had a dream, and 



Red Room, 


V. On the Other Hand [Contradiction 
in Albert's characterj: Lynch and Engels had 
carefully scripted the Jeffries scene so that Albert 
would not witness Jeffries disappear. (As I explain 









before Jeffries disappears.) Bat Lynch rejected this 
earful scripting when he edited the scene. Why 
would Lynch make uspay any pricefor an '! incon¬ 
sistent” he originally planned to avoid? 

One of things that had always bothered me 
about Fire Walk With Me was the sense that the 
film was incomplete and unbalanced. The majority 
of the film is about the last seven days of Laura 
Palmer’s life, but then there is that first thirty 
minutes which, at best, seems tangentially related to 
the rest of the film. 

lynch and Engels do a remarkable job of 
integrating Laura and Leland’s story with the story 
of Teresa Banks but we already 


1) What is the Blue Rose (and why 
appear in the series or later in the film)? 

2) What does Carl Rodd mean when he says 
he has "goneplaces? ” Why does Chet Desmond not 
inquire'further as to what Rodd is talking about? 
(In effect, why does this scene just end in the middle?) 

3) What does it mean when Phillip Jeffries 

question, "Whose dream?” 

4) How does Cooper's gain knowledge of the 




You have done a good job showing how each 
individual piece of evidence I used in the dream essay 
can be viewed with a non-dream interpretation. I 
agree that thy can be. But you call this the 
"common interp retation, ” and while it may be, this 
interpretation still cannot unify all the disparate 
elements found in the film. Under this interpreta¬ 
tion I stillfind FWWM to be a loose collection of 


All of these questions result from changes 
made to the prologue after Ryle MacLacb/anpulled 
out of thefilm. Why would Lynch make so many 
seemingly unnecessary changes? I contend that he 
did so because he was altering the tone andpurpose 
of the prologue. If we consider FWWM a stand¬ 
alone wo rk (and ly nch claims he in tended it to be 

be explained within the body of film. The dream 
theory allows for this. There may be other theories 





agree that the dream theory would make 

using it we get a more developed story in 
terms of the cyclic nature of events—which 
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Letters 




7 with Mark Frost in the web: http:// 
w.lukeford.net/profiles/profiles/ 

He said a curious thing about Mitlboiland 


Scenes of the Crime (co-starring Jeff 
ork (never heard of it!) June 


Horne character, played by Sherilyn [FennJ 
to Hollywood. I proposed Mu/holland Drive 
which I lived on, as a tide. He sold it as f 
pilot to ABC and then convinced the French 



have secured a theatrical release tei 
to video/DVD. Madchen plays the co- 

As I feared, the new FX show Lucky 

Lucky (which rarely happens with any of 

that she badly missed. The likelihood of her 
ing and successful as Lucky in the next few 
being proved wrong. I also appreciate that 
character that she does not like (probably 


tors@wrappedinplastic.con 

Vincent Rincon Rodriquez 


Lynch's theatrical release in an attempt to flesh out 
the story. There is a voice-over introductory section 

and just muddles up the story even more. However, 
this version does give viewers an opportunity to see 
some scenes that Lynch filmed that wen not in- 


nt. Some people love to see a sad, bad traffic 
nt, and that's what they'll see on ABC. I 
no one matches .» (New Yorker, Sept. 6, 



I enjoyed your Chris Isaak issue very 

town of Spokane, Washington. He told the 
audience that his previous appearance in 

up for, of all people, the Thompson Twins! 






segues into the sound of a saxophone being 




e a lot of DVDs 


earEer audition Hp-synchs 
sons”), the subsequent seer 



ay I feel analyze : 


e. In the pilot, the yeah, that’s upbeat. 


FWWM namesake Chet Baker. In the film, 
side that drug-addled jazz legend and look¬ 
faced version of Chet himself. 


a particularly nan-lsaa , 




“You Owe Me Some Kind Of Love” is 
about a jilted lover begging for some final 
attention from the siren who is leaving him. 

“Blue Hotel” is a description of a place 




anymore, and he finishes the refrain with 

and tells her he loves her while admitting to 
to play. ' 6 


We’d completely forgotten about the Mulholland 
Dt./Isaak reference, Jim. Thanks for the re¬ 
press with WIP 64 that we’d also foigotten to 

our minds again! We ’ll surely think of it after this 
issue has left the door.... 

Dear WIP, 

Mitchell’s review of Chris Isaak’s 1987 sec 
most Isaak album. Mr. Mitchell says, “Mos 


Centreville, Virginia 


it.” I have written my own 180-page ess 
(that’s for the “lengthy” part of your sc 


ship in 1994-1995 (in 1996,1 wrote a thesis 
about The Elephant Man). My Mastership 
Essay was entitled David Lynch: Beyond 


e I \v 


viewing of Eraserhead ”, to use your own 


easy for him to cry, he pleads to the Lord to 


'o para- defended in: 


expressed in it) had to approach a ce 
poetic quality (no one of course askec 
for this, but I conceived the whole pr< 

certainly sound pretentious said that 
“poetic study” of the film. As you d 


different possibilities of seeing the baby, 
a perfectly normal baby, only “deformed” 




lie meaning, where the baby wc 


Id represent a part of 


ie Rocket ex 


Henry’s psyche. 

Eraserhead still 
film David Lynch 1 


gets produced). I constantly come back to 

ers. I would go even further than that: each 


11m, the other day it can be a tragedy. As 

ibout ourselves, and Eraserhead is the film 

i result of these long writing processes and 
ill the hours I’ve spent in this world. 

Now onto something a little different. 


“against” the usual rules ol 
essay will be published in 2004 (one of my 
2003, and then I wall work on this one), 
able to read this essay in English. It will be 


dally lai 




homepage. The Web site has been fully re¬ 
design. Its content will be basically divided 

(where my articles—in French—will be 
available) and Lynchworlds. Lynchworlds 


Wrapped ut Plastic 



to write some articles for it little by little. I 
will let you know as soon as a new essay has 
been posted. It will be easy to locate 
English essays for the non-French speaking 
readers. The first important addition to the 

concert (which took place in Paris in No¬ 
vember 2002). The interview will be illus- 

bers). 

To come back to your Eraserheadc ssay, 
I don’t agree with everything you have 

to watch it again. I think my main point of 

Man in the Planet. I don’t see him as a 
symbol of the active side of Henry, but as a 
symbol of his subconscious (he’s not on the 
Planet, but in; he controls what is going on 
in Henry’s mind). This being said, a lot of 

Henry “gives birth” to the baby not because 
he was active for one of the first times in his 


and the Lady in the Radiator appeared once 

think that the Lady in the Radiator doesn’t 
only symbolize passivity, but hope, warmth, 

Well, I think I should stop here. I can 







It’s always good to hearfromyou, Roland We bad, 
indeed,forgotten aboutyourwork on Eraserhead, 
though probably because we have never had an 
opportunity to read an English translation. Some 
day, perhaps, we will have that chance! 

Hello! 

I have been watching Hill Street Blues 
reruns religiously on Bravo—it is great to 
see Mark Frost’s pte-Twin Peaks storytelling 

What really sucks about Bravo, unfor- 
tunately.is they skip random episodes (which 



gods when it comes to writing thoughtful, 

could voupleasedo one for Hill sLet Blues? 
Please? 

I figured it couldn’t hurt to ask! 


Well, first we’d have to get good copies ourselves, 
become increasingly difficult to rely on later replays 
>een building for years. To 





TWIN PEAKS 

Collectibles for Sale 

Specializing in Twin Peaks and David Lynch 
collectibles from around the world. Hundreds 
of interesting items—posters, press kits, t- 
shirts, scripts, magazines, crew items, props. 


New Web Site 


WWW. 

twinpeakscollectibles.com 

stamped letter sized envelope marked "Twin 
Peaks" (for international requests, send two 
international mailing coupons you get from a 
post office) to the ultimate Twin Peaks 
collector: 

Bruce Phillips 
46702 Camelia Dr. 
Canton, MI 48187 USA 


Columbo and chopping one-half hour 

Columbo scripts were some of the best- 
plotted detective stories ever for TV, and 

Homicide reruns: 'The only thingabout 
the Court TV stuff is they put the com- 

increasingly-obnoxious animated promos 
along the bottom of the screen. Has anyone 
been watching the Buffy reruns on FX? 

The Orlando Jones Show are loud, 
annoying, and fill (we ’re not exaggerating) 


Wrapped uo Plastic 













opening of Ed Wood’s Glen or Glenda? Be 
sanctum, Lugosi watches over events th 


Wood connection—Johnny Depp makes a refer¬ 
ence to such a possibility in an interview that 
appears on the Plan 9 From Outer Space 
DIM) (see this issue's ‘World Spins”). As for the 
Legosi scene in Glen or Glenda?, hmmm, we'll 

since we’ve seen the film, though that scene is 
unforgettable (as is most of that movie, actually). 

Armed Mat's line in Fire Walk With Me,, ‘The 
thread will he torn, Mr. Palmer! The thread will 


wonder: could David Lynch have taken a 2002. At leas 




ot ready to propose a direct 
influence at this point, though.) 

1 Reading WIP is still one of the most 

to know the set list (including all the songs 


Ciaig. 

cerned, fairly undeniable, especially when 

the fact that the baby shares a strong resem- 


This always seemed 


Mystery Man in Lost Highway, and the Cow¬ 
boy in Mulholland Dr. — all these descend 
from the Man in the Planet in Eraserhead. 

Eraserhead and Glen or Glenda? back to back 
Did either of you noticed any similar- 

in the World? This particular Hulk dog sort 

are toys of the Hulk dogs. I’d like to get one, 






Thanks fiory our kind comments, Paul If 


Web site the past mp/eofyears. Like everyone else, 
s about his next film 


Thanksfory our kind words about the Eraserhead 
essay. Though we 're generally pleased with how it 

it, its biggest flaw (in our opinion) is that itfailed 
getting the to explore in a detailed fashion the sexual themes in 

the film. We alluded to them briefly but did not 
develop them more fully. Designating the "worm- 


see here and there as we read various reviews of the 
film) would have started us down that road, and to 
be quite honest, we ne ver could develop a solid and 
coherent theory as to exactly what the film was 
saying about sex. There are the obvious aspects of 

surely there is much mo re to the film about the 
subject than that. Given another couple of weeks to 
work on the essay, we think we could have come up 
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Stephen Collins, and Dr. John “Hegelin” 
[sic]. John Hagelin is the Natural Law Party 

; reports at the time. The Hollywood Reporter 

| Collins. (Thanks, Sam and Rebecca 
! Umland.) 

1 Back in WTP 49 ,J ohn Mueller reported 

on David Lynch’s controversial cow sculp- 

afterward, the huge sculpture came up miss- 
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